
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world byJSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



404 



AMERICAN ART JOURNAL 



"Zerlina" was on that occasion confided to 
Miss Kellog's interpretations, as of yore it has 
been usually. In commenoing that roU some- 
thing appeared to go wrong, and neither in 
voice, execution or acting did she equal former 
brilliant evidences that she had well consider- 
ed and mastered it. She improved as the op- 
era progressed, and obtained a fair sueceas, 
both vocal and histrionic, but did not come up 
in vivacity, sparkle and brilliancy, to that high 
mark herself had set. 

The other principal female ' role, known in 
our English version of Fra Diavolo, as " Lady 
Alloash," -ivas graced by Mme. Natalie-Testa's 
pleasing address in acting, her engaging ap- 
pearance and general comity in vocal manage- 
ment, yet lacked a voice more sonorous and ef- 
fective in concerted music, and susceptible of 
taking color in catchy bits which there in- 
dicate dramatic movement, vividly. 

"Lord Allcash," or as Italian- versions style 
him, " Lord Kochburg,"' found in Bonconi a 
somewhat novel and more quiet, smooth, and 
perchance, to many — acceptable delineation 
than is usually accorded to such a caricature 
of English nobility on its grand tour. 

We are not prepared to accord Ronconi, 
that entire supremacy in presentation of such 
a character, either vocally or dramatically 
which some London authorities have apparent- 
ly yielded to him. He, undoubtedly, gives that 
character better semblance of reality than 
most operatic essayists upon it, and brings to 
bear upon the effective vocal or dramatic points 
all his masterly skill in finesse and consum- 
mate management of the voice, in parlando or 
taking ejaculations, with delightful tact in fa- 
cial or bodily movement to enforce those points, 
yet befalls short in set pieces and in concert 
with others, so far of a true artistic petlbrm- 
ance of score, that a listener is alternately 
charmed and disaffe,cted with those severe tests 
of a dramatic singer. 

To judge finally of his singing in that roZc, 
all remembrance of his surpassing eclat iu 
London as "Lord Allcash," when Adelina Pat- 
ti's brilliancy as " Zerlina" made Covent Gar- 
den a halo of musical glory, must be discard- 
ed, and the question put, " Does he attain, mu- 
sically considered, a high mark in perform- 
ance of Lord Allcash (" We think he did not 
on that occasion, as he lacked tone and exhib- 
ited impure intonation too decidedly for satis- 
faction of a critical ear, and his idea of part 
singing was then clearly erroneous, for he ap- 
peared to consider himself free to give his part 
ad libitum, — ^not in good concert. There was 
however so much of freshness and now crea- 
tion, evidenced in his vocal and dramatic treat- 
ment of the stolid English Lord's character 
and music, as to win him great favor, because 
he caused a fresh sensation from a perform- 
ance, which had been done until it had almost 
ceased to attract notice, unless it wore cari- 
catured. 



Signer Mazzoleni, considering that he sang 
the previous night in a very tasking role, ac- 
complished Fra Diavolo's character and music 
in most admirable style, his sole blemish in 
song, being a mistake of style for the grand 
solo in last act. That, however, never had 
but one accomplisher within our remembrance, 
tind the recollection of his " Proudly and Wide 
my Standard flies," will never fade away from 
the minds of those favored with a hearing of 
it from Joseph Wood. 

Signer Bernard! suffered detriment in criti- 
cal estimation from two causes — one arose from 
his not being in voice to execute clearly his 
music, and the other, from a serious mistake 
in the style of giving it, he seeming to prefer 
the heavy and heroic style, to Auber's intended 
light, graceful and brisk ideal for the martial 
yet love-sick Lorenzo, who should be — of 
course — very tender and sentimental in ex- 
pression. 

Signer Dubreuil is ever apt in performance 
of the brigand — Beppo — and never appeared 
more apt than on Friday evening. 

The choral and orchestral parrs went admir- 
ably, the new costumes were much and justly 
admired, the groupings and tableaux — except 
the last, which came off in very tame, flat and 
unsatisfactory fashion — were acceptably given 
and Marotzek had good reason to rejoice over 
bis third opera night's results, both for general 
escellance of performance and the large, bril- 
liant and enthusiastic public which braved a 
severe rain-storm to honor the artists and his 
essay in operatic management under serious 
difficulties. 



FRENCH OPERA — THEATRE FRAN- 
CAISE. 



The production of "Les Diamant do la 
Couronne " at Theatre Francaise was a decided 
success. The opera contains some of Auber's 
most charming inspirations. The music is 
light, sparkling and vivacious; the melodies 
fresh and spontaneous— a brilliant superstruc- 
ture raised upon reminiscences of the quaint 
forms and sentiment of the old troubadour mu- 
sic, the spirit of which may be traced in the 
Madrigals which are yet retained in our vocal 
repertoire. With all the seeming frivolty of 
this music, a vein of tender and exquisite sen- 
timent may be traced underlying the whole. 
The songs are full of character, and are varied 
from the simple chansom to the brilliantly or- 
nate aria ; the concerted music, without any 
pretension to largeness, is skillfully treated, so 
that the ensemble pieces are striking and effec- 
tive through their rhythmic construction. The 
music of the second act is the most charming 
iu the opera. The instrumentation is richly 
varied by subjects of singular grace and beau- 
ty, the color being laid in by a master hand. 
As a whole the music is eminently attractive, 
rich in beauties of a brilliant character, and as 



fresh and as welcome as when it was 40 years 
younger. 

The vocal artists are all excellent without 
being great. . 'All the voices are small voices, 
but what thjre is of them is thoroughly agree- 
able. They are all well educated singers, and 
what they do is always in the best taste. Mile. 
Kaddie has a voice of large compass and rare 
flexibility; her execution, though sometimes 
faulty in the wide intervals, is generally bril- 
liant and accurate, her manner is delightfully 
piquant, and as an actress she is entirely charm- 
ing. The same may be stud of Mile. Laurentis, 
who sings with grace and expression, and 
whose" execution is at once neat and brilliant. 
The duett singing of these ladies is 'narked by 
a rare union of purpose and is charming from 
its precision. M. Antheime is a thoroughly 
well-educated artist, and sings with unexcep- 
tionable taste, save that he uses his falsetto 
somewhat too freely, and with ^are delicacy 
and expression. He is also an admirable actor, 
free, graceful and emphatic. The charm of 
these performances is that all the actors appear 
as human beings. They are totally free frbm 
stiltiness, they have the easy grace and man- 
ners of society, and they speak and act with 
natural fluency which gives a pleasant air of 
reality to the performance. 

Though we cannot but desire the orchestra 
larger in numbers, we must express ourselves ^ 
content with the accuracy and the delicacy of 
its performance. Mr. Predigam has got it 
well under his control ; and produces all the 
possible effects from the numbers at his com- 
mand. The overture was played with great 
spirit and delicacy, and the whole score was 
rendered with due attention to delicicy and 
breadth of coloring. 

The costumes are rich and beautiful, the ap- 
pointments in good taste and abundant, and 
all that relates to the stage department denotes 
the skill and attention of a competent stage 
manager. There are no discrepancies or rude 
contrasts to offend the eye, for the proprieties 
ore carefully studied and rigidly enforced. 

The immense repertoire at the tsommand of 
the French Opera Troupe enables the manage- 
ment to offer constant variety in performance. 
This evening, for instance, three musical pieces 
will be performed, namely : "LaTorreador," 
by Adolph Adam, "La Maitre de Chapelle," 
by Paer, and " Le Caid," by Ambroise Thomas. 
Thus, in the course of the season, the public 
will become acquainted with a large number 
of delightful musical works, which cannot be 
presented at any other establishment. The 
public is beginning to take an interest in the 
French Opera, and we are satisfied that the 
interest will increase rapidly, for all who visit 
it depart with a pleasant remembrance of an 
equal and charming performance. 
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Qlinkar's celebrated opera, " Life for the 
Tzar," lias succeeded well at Prague, in nure 
Bohemian dress. 



